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PREFACE

Environmental education includes more than just education in the
conservation of natural resources. The goal of this education now also
includes direct involvement in the physical, biological, psychological
and socio-economic surroundings (i.e., the environment) of each indi-
vidual from young pre-schooler to elderly mature citizen. Film is a
powerful tool, 1f used properly, to facilitate learning about our
internal and external environments. These candid reviews of environ-

ment films have as a central theme the affective use of film as a medium.

As a former science teacher I have been repeatedly disappointed in
discovering upon ‘preview that films described in non-commital terms and
ordered for class use on the basis of content could be so dull. Accor-
dingly, I do not intend to mislead others with neutral or blaund phrases.
Because what we think we perceive is based on our individual prior
experiences, my views may be substantially different from those of
other viewers. This basic subjectivity has been tempered by the use of
these criteria against which earh film has been judged:

1. Is film as a communications medium used to its best
advantage in presenting the content?

2. Is the presentation entertaining?
3. Is the subject appropriate to environmental education?
4. 1Is the information conveyed biased or balanced?

The criteria are listed above in decreasing importance since my
experience in the classroom has led me to believe that content alone,
no matter how accurate or balanced it may be, does not make a good
film. The crucial questions are whether the material can be presented
better in any other form and whether the presentation holds the
viewer's interest. That is why technique and interest rate higher
than content.

My opinion of each film follows its underlined title, running
time, producer, date, (series), distribution and price, or as much of
the foregoing data as possible. When two prices for one title are
separated by a semi-—colon (e.g., $125; $12.50), the first amount is '
the purchase price and the smaller amount is the rental price. If
only one price appears, it is the purchase price unless followed by a
small case r (e.g., $3.00r), indicating a rental price. The large
number of free films included work to the advantage of the public
library's film program as a special event as well as to the teacher
or club program chairman in search of available and appropriate
material,



In miny instances, tie nume of the distributor does not
follow the Jdate or series, In theze cases, the producer
preceding the date is also tne distributor. Scurces of film
data used in wddition to filmed credits and direct rmcilings
{from distributors to make each citation as complete us it
sppeurs are listed in appendix . Appendix B gives addresses
of the producer/distributors from whom the reviewed films zre
available, and a general subject guide to the films follows
as appendix C. Most films have been assigned at least two
subject headings, and most of them are apyropriate for junior
high through adult viewers. EBxceptions are noted under each
titles <n azturisk in the margin indicates a recommended film.

Total recvwonsibiiity for the content and opinions herein
exrreszsed rest with the author.

Diane D. Worden
Kelamazoo Nature Center
March 1973
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* Ldventures of Junior Raindrope. 10 min. Coleor. U.5. - Forest
Service, 1948. John Halli Film Service. Free. ¢ S
Pdrtldlly anlmkted this film is most appropriate for

elementary schoolchlldren. i huge cumulus cloud, addressed

- as "Pop," sometimes appears to be cast as God as he’ admonishes
his seeningly malevolent offsleng. Raindrops are visualliy
portrayed as villians although "Pop" explains away their mis-
behavior as that of delinguent boys, who could really be good
boys if only Mother Euarth had sufficient cooperation from
pecple in the Un1+ed States. This film has impact even though
the oound track on ‘the review copy skips a lot.

' After the Whale. 30 min. Color. Time—Life, 1970. '(Life
around Us Series) ~ $300; $30.
’ Openlng with an intriguing 1ntroductory guestion (what
does a yellow field of flowers have in common with whales?),
’ several kinds of whales, i.e. blue, sperm, killer, are treated
both artistically -and historically. The flowers and whales
share o0il as.a component, and the remainder of the film con-
trasts the traditional hunt by Eskimos with modern technology.
A more subtle contrast is shown between the gigantic size of
the whale and the bits and scraps from butchering operatlonu_"
through which researcl: is conducted by the lnternational
Whaling Commission in- an attempt to monitor the’ population of
declining species. Pre-conditioned tc this decline, the.
reviewer thought betore preview that the title interred a time
when whales no longer exist, but the-title is intended to mean,
instead, the business of hunting them. It_soon may mean the
former. ¢ .

bt
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11 the Difference. 21 mln._ Color. Eastman Kodak Co.,‘l970.
MTPS Detroit. Free.

From many dlstlngulshed American poets ‘comes theé con-
nectlng narrative for this gorgeously photographed treatise
on America the Beautiful and America the Increasingly Ugly.

The uzliness is off-set by the tragicomic patter of Mike Nichols-
_ and Elaine May, but juxtaposed against Buerson and Whitman,

- the viewer ‘initially feels very much lee stlfllng a laugh
dufing a worship’ service. .

The point«in time of the narrative sw1tches from what -our
country is in our literature to what. our country is someplaces
.in the presént and wilL be in the future. Whether or not
acceptance of increasing air. and water pollution becomes so
thoroughly a part of our way of life in the future depends on
which road Americd takes now -~ the common vath or the one
less traveled by; that will make "ali the ditference."’

.This film requires at least nlgh school or older audiences
to appre01ate the long sections of poetry and the. onarp wit
of NlChOlS and May. R \

" The Auswer is Clear. + 18 min., Color. G.M. Diesel Motor
Division, L972. MIPS, Detroit. Free.

Wally Cox portrays the friendly, accommodatlng and
. instructive city bus driver who calmly  accepts the stings of

i
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busybody pissengers. He counters in a saintly manner by
reasonably explaining away their criticisms, thorough.y con-
vincing them, so it is they who verbaliy jump on a new
passenger who complains that diesels pollute.

His explanation includes definitions ot smog and air poli-
lution. He points cut the lower cost <of diesels vs. gasoline
engines, and that since there is no carbon monoxide in diesel
exhaust, it is not harmful. Cox details research from 1954=-

1967 that resulted in signiticantly reducing the amount of
smoke in exhaust, 'I'ne dense black exhaust trom diesels the
reviewer has seen is apparently not the ftault of the engine
because diesels are shown to be smokeless it properly maintainede
General Motors puts the burden on the owner, not the manufacturer.

Bighorn of Death Valiey. &0 mian. Color. Calirtornia Depart-
ment of Conservation, 1950(?). Eastern New Mexico University.
Free, !

#lrernative title on film can: Desert Bignorn Sheepe.

No background nmusic aids the dry introductory lecture by
a desk-man, presumably a conservation otficer. Early in the
outdoor tootage, narrated by the researcher who has observed
bighorn behavior for iU years, the statement 1s made that parts
of Death Valley hoid quantities of water near the surtace which
support certain snaliow-rooted plant 1Life, but Later it is
stated that lack of water osrten results in one out of 10 lambs
surviving the summer. A long sequence snows the jousting of
rams, but the viewer is ieft to wonder wno 1is the winner and
how tne winner is determined. There is no connection between
the introductory speaker and the rest of the tiim, and it would
seem tnat LU years ot research ought to have resulted in a
better fiim.

Birth of a Red Kangaroo. 20 min. Color. Australian Embassy,
1966. Free, : ’

‘Although mating behavior is very detaijed, the emphasis
of this fiim is the events which occur in the temale kangaroo's
reproductive systeme Witn its biturcated uterus, tne kangaroo
produces an egg from each ovary simultaneously. ~After fterti-
lization, which i1s shown with animated diagrams, in the uterus
and some early development of tho embryo, the pinto bean-sized
yYoung exit from the uro-genital oponing and climb over the
tfemale's belly fur wnich points to tne ridline tnat serves as
a tactile trail to tne pouch. Beth natural and anesthetized
birtus are shown. Since tne young's hind legs are totally
undeveloped at birth, only the front limbs are used in crawling
into the pouch., This documentation firmly dispels the myth that
kangaroo young grow from teats, as the early sailor-exyplorers
thought, but much teat-sucking is shown., 1t is noted that non~
nated females can suckle young if the young are transferred 33
days after the beginning of ocestrus.

Recommended for audiences accustomed to natural animal
behavior, snd probably no earlier than late high school.




Boomsvillee 11 min. Color. Learning Corporation of .america,
L9bYy. 41503 §15. :

" animated American history in a nutshell, t»is linear ex-
vosition needs {(and has) no narraticn. It shows the settling
of the U.S., the expancion of population and use of terri-
tory including Indian wars, the railroad age, world wars, baby
boom, urban congesticn and demolition, hi-rise accommodations
for people and cars, development of ticky-tacky houses and
marinas, world-wide population explosion, and similar repro-
duction on planetary bodies by space creatures. Fast-paced
with good drawings, but stili dull.

Canyon Country. 18 min. Color. Ford Motor Co., 1%450.
Sastern New Mexico University. Free. :

The script from a l2-year retrospect is cute rather than
clever for this travelogue of the Grand Canyon which features
a section on boating down the Colorado River, The narrator
is Wime who hangs out in the Grand Canyon, but the cars and
clothing date the film so terribly that the scenic beauties
of the landscape would be lost especially to young viewers.
If that were not enough, the faded color of the film print
would keep tourists at homee.

Cave Ecology. 13 min. Color. Centron, 1970. (Basic
Ecology) #175. :

Very good live photography plus animation for third
grade through high school miékes this a possible purchase,
but it may be too simplistic for sophisticated naturalists.

Cement and Timber: research on materiais used in constructions.
16 mine Color. Australian Embussy, 19o#. Free,

There will be no illusions as to whe¥e the raw materials
for cement come from after this good film. It shows the use of
natural resources for modern buildings, and the analytical
care that is given to them to produce the most useful materials
from a given Lot of raw materials,

The City ‘W'hat Waits to Die. 55 min. Black and white and color.
Horizon Fiim (BBC-TV), 1971. ‘'ime-Life., 3600; 350,

Here is a story of San Franciscans who have chosen to not
prepare for the inevitable earthquake that is predicted for
the San Andreas fault. ‘1They have built schools, police stations,
civil emergency facilities and hospitals directly on the fault
line. Economic pressure for expansion and jobs is given as
the rezson why buitding codes have not been changed to reloczte
this ikind of construction, _

Evidence of San Franciscans refusal, to be more than nomin-
ally concerned about imminent disaster is said to be suppression
of the real reason tor the San Francisco fire of 1906. Docu-
mentary footage of the major disaster at that time shows an
extremely severe earthquake, but people are encouraged to think
of it as the fire ot 1906. Meanwhile the analysis of the 1906
quake is being used to prevent the expected, even more severe
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chock. Fxperinrents are being conducted and current movements

of mountains are being recorded. It is believed that if the
quake does not occur by 1Y7o, scientists will be able to prelict
it exactly to allow adequate time for evacuation.

Cosmic Zooms 10 min., Color. National ¥Film Board of Canada,
1970, MeGraw-Hili. $115; §12.50. _

Based on 2 book by Kees Boeke, this is a lcok at an instant
in time which lasts an incredibly trast 10 minutes. Beginning
from a macroscopic view of a boy and his dog in a boat, the
camera zooms continually upward and outward past the Milky Way,
It zooms back again at a faster rate, witah the narp music of
the outward journey ulso rlayed backwards and faster so that
it sounds like A moog synthesizer., Rz2turning to the boy, it
zooms into a mosquito on nis arm, and furtner inward through
blood cells, macroproteins, molecules and atoms. From there.
the camera zooms outward zsgain, aliowing the boy in the boat
to continue his j:urney across the lake.

Cry of the Marsh. 13 min. Color. Snyder, 1971. 3155.

This nausezting, but effective, £ilm snows one eftect of
channelization as the advance o1 a set tire slowly cremates a
nest of ducklings., No narration acccmpanies this clear visual
Gtatement that technolegy is a2 villain wno causes needless
destruction as the by-product oif reclaiming soil ror increased
agricultural production. ‘“wne real viliain, over-rerroduced
man, is not identified.

Jeath HBe Not Loud. 26 min. Color. 4ABC News, 1971l. McGraw-
pile.  33%0; $28. '

Not bteing devoted to television, this viewer was not im-
pressed with ctnis ABC News documentary led by Jules Bergman
who gives the distinct impression or executing a "put-on."

Here technology is the good guy that can eliminate noise
poliution. With Lengthy footage of decibel meters, a few
graphics and interviews in noisy surroundings, we see that
nolice horses can be trained to withstand noise, but we learn
that we cannot do as much for people. Our recaction to noise
is paysiological, and whether or not we c¢ondition ourselves
to accept noise, our bodies involuntarily react by producing
high blood pressure. Ve are led to believe this is not ulso
true for horses. It may be that no one is sufficiently con-
cerned over the health of police horses who appear to be a
vanishing breed anyway.

Bergonon sidewalk interviews an Ohio congressman who pro-
roses to svend %25 million for a federal noise abatement program
to prevent & nuation of deaf citizens by the year 200U. Mean-
whilte, noise pollution is good for husiness (sovnd-proofing
eguipment) and for encouraging employcrs to ..ire the handicapped
(deaf rersens process cChecks in a bank's computer ruom),

desert RBighorn Sheep.
Sze Bignorn of Deatn Valley..




Dunes, 7 min. Color. Pyrumid, 1464, 31003 3.

This is an outstanding example of choosing the most
appropriate medium and making the most of its potentizl to
convey zn intellectual idea.

# blood-red and yelliow sun begins this fiim in a small
confined square thut gradually becomes larger and larger,
finally filling the screen, With the sound of unhindered
wind and classical music 1in the background, the camera tracks
the sun, szand, scorpion, beetle, spider, lizard, snakes,
mouse and grasses. No animal is shown eating another; only
the mouse is shown eating grass. It «lso shows protective
devices to shelter these organisms from the wind. In the
abzence of parration it is finzlly the viewer who demands,
"How do ali these animals survive?" Suddenly, the inter-
relationships become clear, and it is. the viewer who suuplies
his own verbal statement. “he tilm ends with the sun en-
Closed in smaller and smaller sguares, disappearing like
still frames connected by a dissolve unit,

No words by the producer are used to show the inter-
relationships between living things and their physical
environment, but classical nzature was orchestrating what we
know as ecology long before man developed speech.

Ecology of Pondse 7% min. Color. Oxford, 1972. (Ecology
of the U.3. Series) $95; #10. .

Best of the films previewed from this series, tnis film
is intended for children through junior high age, but it
should also be recommended for contemplative adults. 1%
Simply shows some of the wide variety of Life forms that
depends on the pond. Although it includes some short-sizaited
statements, e.g. "Life [of the pond] consists of microscopic
plankton to full-sized animals'" (plankton, however smaii,
is full-sized for its kind), it does show balance in an
ecological system,

The narrator's voice may be recognized as Lernard Nimroy's
nf Star Crek and Mission Impossible by young people to add in-
terest, but this identitication is not crucial to the en-
Joyment of the natural history of commonly known and unusual
species. ’

Ecology of the Plateau. & min. Color. Oxford, 1972. (Ecélogy
of the U.S. Series) $95; $10. .

Caesar Romero tells of the squirrels and golden eagles on
the Kaibab plateau, and how overpopulation results when predators
are eliminated. He asks how the interrelationships on the
nlateau will be aftected it golden eagles become extinct. In-
tended for children through junior high, tne best word for tanis
film is "Blan." '

Ecology of the Swamp. & min. Color. Oxford, 1972, (Palisades
Nature Series; lcology of the U.S. Series) §95; $40.

A redeeming feature of this whole series is the unanswered,
open guestions that end each riim. This film includes a seguence




O

ERIC

Aruitoxt provided by Eic:

o)

ot an svorglades kite feeding on snails wnich hanpen to be its
only food. Snails die witnout water which may be drained for
farming puryozes. Marshall thompson asks the lower elementary:
school auiience, '"What will nappen to tne kite when there is

no wore water in the swamp?" There is nice footage of snakes,
alligators, and miscellansous birds. Everything together makes
this tilm O.%., but not exceptional.

1he £nd of One, LU min. Color. Learning Corporation of
america, 1970, {Lu0; 315, :

The biurb attached to the inside of the film can
suggests that tnis film may be an . allegory on greed, a parody
on life or & death knell for our environment. ‘lhese are all
over-silatements. Lhey are similar to the eurhoric importance
many attach to Junathan Living Seagull.

This fiim feurures a gull wno does not compete for the
cnoice morsels spread by a buildozer at a garbage dump. It
walks @way jerkily, falls to the ground, tries pathetically to
et up. Regularity of heart beat talters, and tue cameraman
has a ticld day with its blinking eye. Finalliy, it rolls over
dead to tne "Taps" of a jet wninz, and is grasuzally lifted by
the 1nceming tide.

LThe film can blurb also suggests tnuis fiim be used as an
introduction to ecology (a possibiiity tor dynamic teachers),
to emnhasize interrelationships of aly living things (wnich
tne film does subtly), and to promote visual Liveracy and
Creative expression. Of the intended uses, the Last one
mentioned hes tne best chance ifor success.

‘the Bndless Chain. 3V mln. Color. associatior-Sterling, LY7L.
U. 5. Atomic Energy Commission. Free.

It seems as if two diabolically. opposed co=-Girectors com-
prised their fiim-making ettorts by spiicing tneir foctage.
Conseguently, tnis rilm deserves its mixcd reception. Beginning
with an exciting and creative thotographic essay on the transter
of energy trom the blinaing sun thru a2 predator-prey reitztion-
shap 1n whicn the viewer mentally urges the rabbit to escape
with tne same empathy snown ith wne P.risien btoy and his red
ball.,on, the seemingly unrecluted second half is an ~ZC docu-
mentary about its sunctuary for arid land ecclogy. { only
the first superb presentation of the unifying clement in life

‘and death were separate from the factual latter half, audiencez

of all ages could better appreciate esch vart,

Energy and Iiving Thingse 10% min. Coler. Centronr, 1971.

(Basi¢ Ecology) aih5.

Intended for young children, this film is a very elementary
treatise which lacikks any challenge for bright youngsters. It
probably should not be used above the =econd grade.
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Environrmental Enrichment - What You Can Do Aabout It. 21 min.
Color. Centron, 1972. $280; $28.

The title is very misleading. Most of the fiim is
on-the~scene reporting of 2 middle school or Jjunior high
classroom discussion in which an old-fashioned teacher in
the form of a young man manipulates his charges to improve
the immediate environment (i.e., the playground) around their
school. He asks direct questions requiring an answer which
he already has in mind rather than attemvpting te let the im-
provement issue be chosen by individuals who valus it. What
is needed is some teaching as a subversive activity.

Kids and their parents are involved in formulating the
improvement plan which they help execute. A garden, play
area, amphitheater and rock wall are included. Tree roots
are shown totally exposed to the elements in the tree-planting
sequence. The total effect after the project is completed
begs for additional esthetic input, although undoubtedly
everyone's hearts were in the right places.

This film is not recommended except for possible use akin
to videotapes during teacher training. Watching it, the viewer
must resolve to do differently and, hopefully, better.

Environment. 29 min. Color. BFC Educational Media, 1971.
$370; $25.

Ho other film in this assembled collection of annotations
has provoked so much controversy among the librarians with
whom this viewer has previewed it. Those who dislike it point
to the high emotional involvement it generates and to the
propaganda techniques used to convey its message.: Those who
like it point to the apparently not well-accepted maxim of
using a medium that best communicates an idea by invoking a
suitable response. Either way, film is an affective medium,
and this particular film produces vocal response and debate.

No documentary, this dramatization begins with night
arrests in ruthless Gestapo tradition by a bad-guy prosecutor
who is pudgy and always wears dark glasses. He brings to
trial an upright vower company manager, an honest but simple
farmer, a callous land developer, a sarcastic¢ housewife, and
a bitter black man. Their defense attorney is slight of
build, and although kind and rational, he carries the aura of
resignation. Enter the judge who, with black eye patch, rivals
Torquemada, The trial is set in an abandoned theater whose
empty seats comprise the jury. 1In reality, whoever watches
this film occupies the jurybox. It is ruled that none is
guilty individually, but all are guilty collectively. The
defendants are watching the drama from the balcony. A4s their
final judgment; they see their stage counterparts and court-
room disappear, hoping it was all a dream but fearing the
righteous demands of the prosecutor.

For classroom use, this is worth two showings -~ before
and after determined discussion.
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Estuarine Heritage. 26 min. Color. NOAA, 1969%. Motion
Picture Service, Rockville, Md. Free.

A plcasant narrative voice defines estuary, gives some
synonyms, and complements a map showing continental estuaries
of the United States including Alaska. The economic and’
recreational values are described: seafood and seafood products,
hunting, fishing, and tourism. Interdependence of the land,
estuary, and ocean is explained, and research efforts are shown.

It i5 stated that in spite of its value an estuary is
mostly treated as a garbage dump with attendant fish kills due
to pesti.cides, thermal pollution, oil spillage, dredging for
industrial and residential development, and damming. The
importance of regional planning and cooperation btetween agencies
and among private businesses is stressed.

The predominantly no-nonsense approach of this film is
occasionally marred by saccharine sequences of Everyman loving
the pleuasures of our water resources.

Foresters. 14 min. <Color. National Film Board of Canada, 1972.
Centron, #200. i

With another misleading title, this film emphasizes new
uses of forests as renewable resources. Contrasting modern
lumbering where machines can clear in one week what men did
previously in fifty years and traditional paper-making with the
use of even farmer's woodlots to produce materials for women's
fashions, a 1lilting folksong melody (similiar to that used in
Rise and Fall of the Great Lakes) makes this a somewhat inter-
esting short that you might expect to view in an airport terminal
lounge. Teen-aged boys who previewed this film were favorably
impressed by the striking models who '"owe their dresses to trees,"
tra la.

Fury of the Wihds. 15 min. Color. Bethlehem Steel, 1959.
MITPS, Detroit. Free.

Pedagogical in nature, this film uses some animation and
smoke maciiines to describe hurricane formatior: and how steel is
used to reinforce buildings and bridges that can withscand the
force and varying patterns of the wind., Repeatedly stressed is
the fact that hurricane safety is &4 combination of proper design
with suitable materials and adegquate forewarning of impending
storms. The film previewed was streaked and somewhat off-color.

The Gifts. 25 min. Color. U.3. Federdl Water Quality
Administration, 1570. MTPS, Detroit. Freec. ‘

Lorne Greene delivers a pontifical narration about the sac-
rilege men and machines are verpetrating on our natural resources.
He alludes to and quotes from Sandburg, auden. lnoreau and
Emerson. & little bit of all cur sins ar: shown with emchasis
on water pollution due to varying kinds of despoilétion. There
is an attenpt to update in color the USDi's black.and white 1937
clussic The River by similar, but not as effective, poetic
recitation of the nuames of our nation's rivers, but the color
of the open sewers is as obscene as vur callous misuse. Despite
laws and billions of dollars, he says, we are losing the battle
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due to lack of prior wastewster treatment before dumping
into waterways.

Unintelligible folk-rock &ccompanies the concluding
footage. All things considered, The Gifts is a very non=~
direct, affective call for change and clean-up. The viewer
is left feeling like praying for deliverance. Contrast
this film with The Race Is Losing (see p. 17).

Grasslands Ecology -~ Habitats and Change. 13 min. Color
Centron, 1971, $175; %17.50

The term '"grasslands" is used here to mean prairies
which are identified as the best lands for growing food
plants. Change in the prairie habitat has besen due to
burning, plowing and grazing, and in the U.S., former
prairies are now lafgely sagebrush country because of over-
srazing. Ponds created by bison depressions alsc helped
change the prairie habitat.

Although prairies differ from one another and have
different areas within each as well, whatever attempt was
made to show these differences is unsuccessful. Despite
this failing, and the non-dramatic nature of the film as a
whole, this film exploits the mystique of the American bison
to hold the viewer's attention.

The Greatest Good. 10 min. Color. U.S. Forest Service,
1950. John Hall Film Service. Free.

In the beginning the narrator assumes the identity of
the national forests, "I am your forest, every part of me."
He asks how they came to be dedicated tou the grecatest good
for the greatest number, and answers by following an unnamed
woodsman who chronicles forest misuse, takes his case to
appropriate government authorities and convinces them that
conservation is America's grcatest problem. Today, because
of prominent environmental controversy by the Sierra Club
and Save-the-Redwoods League, the viewer expects the bearded
woodsman to be identified as John Muir, but surprisingly the
very last frames reveal him to be Gifford Pinchote This mild
shock to one's ego is the only redeeming feature of an other-
wise rather dull film.

Iceberg of Steely a Man-made Rig for Drillinge 10 min. Color.
Shell 0il Company. Free.

Bluewater No. 2 is the name given to a technology which
Shell uses for open-ocean petroleum exploration that is more
stable for drilling them than is a ship. Water is pumped into
its four corner ballasts to sink the floating island of steel,
and when the drilling rig is needed elsewhere, water is pumped
out of them prior to towing to another locaticn. The pro=-
cedure for stabilizing and positioning the rig in the right
place is shown as are details of its automatic innards. An
attempt to provide human interest feccuses on care of the work-
men, who are brought to and from the rig by helicopter for
7?7~day shifts, instead mars the over-all effect of the film.




In a Box. 5 min. Black :nd white. National Film Board of
Canada, 1968. Learning Corporation of America. 375; #10.

This dramatization depicts a man's forced alienation
from Nature using totally animated line drawings. It begins
with a man in a box being taken by his dog for a walk in the
fields., Whereupon, the box dissolves and the man is free to
gambol among the wildflowers. His wife calls. The box re-
appears around him, and his dog takes him home.

Whether or not the main character is an urban man, or
merely a hen-pecked excuse for one, is for each viewer to
decide, but in either case Women's Lib should denounce the
villainous ster=ntype of his syouse. If "man" has gone to the
dogs, no one's to blame except nimself,

Islands of Green. 24 min. Color. U.S. Forest Service and
National audubon Society, 1965. John Hall Film Service. ¥ree.

Pinchot, Muir and Teddy Roosevelt are cited by narrator
John Daly for rroviding leadership to insure that our national
forests be retzined as "islands of green'" for timber harvesting,
recreation and wildlife. Our public lands were dedicated 100
years ago for the use and enjoyment of "all the peotvle forever,"
but now there are too many people. Svace just {for housing,
for instance, uses up tiousands of acres every day. To supple-
@ent our national public lands, the National Audubon Society
is ready to nhelp communities establish nature centers as local
"islands of green." '

Nature centers are shown as outdoor classroom laboratories
that include trained staff naturalists who instruct. Contrasting
churacteristics wf Virginia creeper, poison ivy and Oriental
bittersweet is used as an example of instruction by staff. Daly
also specifies what nature centers are not. They are not parks,
Zo0s or ruseums, but some of them have interpretive buildings.
Hopefully, Daly gives all of these limitations popular definitions,
since elements of each of them can be part of an effective
intarpretative center's total educational program.

The background music succeeds in coordinating its mood
and tempo with the movements of piotographed birds and mammals.

The narrative 1s somewhat saccharinc, and it ends with a-
direct appeal to contact the Audubon Society, Nature Centers
Division, New Yor:, N.Y. for c.ncrete help in your community,
Does anyone remember Gregory Peck for the March of Dimes?

It's the Maine Sardine. 19 min. Color. USDI, Bureau of
Commercial Fisheries, 1943, (Commercial Fisheries Series, No.5)
Motion Picture 3ervice, Rockville, Md. Free.

Did your mother ever pack sardine sandwiches for rour
school lunch box? If so, you must have been a happy child, the
vroduct of geod nutrition like the kxids that open and close this
film which traces the sardine from sex to szndwich.

Sardines are young herring, and there sre three methods
used to net them -- near-shore weirs, guiet cove seines or deen-
sea purse seines. At sea, a vowsr winch draws the lower end




11)

of the net, while tihe upper half of the net suspended "o
cork floats is havied in manually. 200 pounds of salt per
ton of fish is annlied as the herring are transferred to the
hold. ’

Inspection at the packing wlant is first done by a state
officer. The fish are brined, racked, steamed in a yre-
cooker for 15 minutes and dried. Then they are hand-paciked
in cans; salad oil is added; and, the cans are cealed.

Random cans are picked for quality control. All sealed cans
are washed to remove excess o0il, and final cooking takes
place in live steam for an hour at 230° in a pressure cooker.
after cooling several hours, another random quality control
is conducted. The cans may be wrapped and different brand
names are applied to the same batch.

Sometime between pre-cooking and hand-packing, the
7ish arec beheaded and gutted. This is not shownj neither is
ciie disposal of any cannery waste.

Lzkes - . aging and Pollution. 15 min. Color. Centron, 1971.
(Basic Ecology) %195.

McGraw~Hill has produced a film on a similar subject
that is deadly dull; why a prestitious company bothered to
film a stationary lecturer instead of making the most of the
possibilities innherent in cinematography might be attributed
to its basic print orientation. This Centron w»nroduction hus
used the medium to better advantage.

Explanations of different types and parts of lakes are
enhanced by clear graphics. To the viewer who is familiar
with aquatic microorganisms only thru textbook line-drawings
and non-living preserved specimens, the live photography of
classic laboratory study organisms, such as Hydra and Verticeila,
is most exciting. '

A contemplative guitar is used in the rather slow be-
ginning, and it w.uld seem the title is somewhat misleading
since the ewmphasis is primarily general limnology, but these
factorxs do not detract appreciably from an interesting pre-
sentation. -

Life in a Tropical Forest. 30 min. Color. Time-Life, 1972.
(Life Around Us Series)

This film is slowly paced from beginning to endj; in fact,
the sounds of the howler monkey which precede the opening
credits seem to go on forever, causing the viewer to wcnder
if somehow the title et al had been cut off in the process of
splicing on a new leader. Once begun, however, the film de-
tails current research on Barro Colorudo Island, Panama. In
trying to be both literary and scientific, some generalizations
are made which are not universally accepted, e.g. that man
originated in Lropical forests.

Natural history of the Island is the stated and actual
subject of the film. The lush vegetation on poor soil is
attributed to shallow rcot systems and very efficient fungi.
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Despoilation of trcpival forests is votentially more dungerous
to the Barth's 2cosphere than the receding acreage of temperste
deciduous forests which environmental groups are trying to
preserve for aesthetic and recreational purposes as well as
for watersned protection. In a trooical forest, oxygen is
produced all year around to replenish the global supply.

The emphasis is on tropical birds and insects with
secondary treatment for a few reptiles and mammals, Spiders
are shown which are able to distinguish between moths and
gr:esshoppers, and iguanas are shown swimming to and from the
Island for breeding purposes. Camouflage, vpredation, interre=-
lationships and competition for food and space are exyplored,
Coexistence of species is responsible for the wide varigty of
life, and it is believed that this variety is a necessity for
the condition of life rather than merely a spice that makes
life wore interesting.

* Little Man, Big City. 10 min. Color. U.l'.s World Health Organ-
ization, 1969. Free. Purchase from CHMC $120; 312.

ACcompanied by the volume of urban noise to which we have
become accustomed, the wain character in tihis totally animated
production is alirays one among many. 4Assaulted by sources of
air and water pollution, our hero becomes ill. His rroblem is
diagnosed by a prestigious committee which works to eliminate
the causative factors, and because of its efforts, the man's
health improves.

Only music and sound effects comprise the bhackground until,
at the very end, a narrator concludes, "People all over the
world are working to make living more pleasant, but you, too,
must do Your share.'" The simplicity of this presentation is
redcemed by finally placing definite responsibility on each
individual,

L.F. Gtas: the Clcan Air Fuel. 15 min. fPColor. National L.P.
Gas associution., MTPS, Detroit. Free.

Bennett Cecrf prefaces and concludes this film with comments
on success, suggezting that the L.P. Gas Association has been
on the path to success in environmental pollution control for
many years. although it initially chronicles & wide array of
environmental pollution, the film is mostly an &d for L.P., gas.
: Gasoline and L.P. gas powsred engines are compared and
examples of tie later are shown in municipal bus fleet conversicn,
the 1970 entries in the Clean ailr Car Race which already exceed
the 1975 federal emission standards, on farms, and used in in-
cinerators, cars and 1ift trucks. Impling endorsement of the
California Board of alr Resources, the film intends to show that
use of L.P. gas is one way man can have technology that harionizes
with nature and does not pollute.

liugnificent Cunada Goose. 10 Min. Color. UsDI, 1954, Sastern

Mew Mexico University. Free. ' '
With no title frame, an irritating vertical wihite streak

present during the first wminute or two, and many sikxips in narration
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from numerous cld splices, the copy viewed of this film waz
in fairly poor cundition.

Good wildlife maps showing the four major flyways and
hundreds of refuges are not sufficient to overcome this
poorly orgaenized »lea that the only way to conserve geese 1is
to obey game laws and to cooperate with state and federal
conservation departments. Included is an inexplicable section
on the nesting habits of the bald eaglie followed by a sequence
of does alerted to the presence of a fox which precedes dis-
cussion c¢f the zander as sentry. 4 gunder protecting a brood
against a dog is shown as well as other goose behavior. The
total effect does not convey any magnificence as the title
leads tha viewer to expect.

Multiply z:14 Subdue. 75 min. (2 reels) Color. NET, 1969.
Indiana University 3450; 218.50 or Carnegie Film Library:
Free,

Ian McHarg holds these two reels together with his fast-
vaced brogue. Both reels explore Western man's view of
nature as a source of rofit rather than as the primeval
nuturer of man. The first reel lays the historical background
for the former views. It iz contrasted with the view of the
New Mexican Taos Pueblos Indians who want their land back
as a religious shrine, and Indian desecration of Christian
churches is rationalized as tit for tat because the white
man has desecreted their mountains.

The statements made initially that overcrowded rats
exitibit deviant behavior and that 25% of Manhattan, N.Y.,
residents are mental cases provide the basis for devoting
most of tne film to the pressure for growth and development
of land resources. The ecological planning princinle to
preserve those lands which are best suited for natural use
is illustrated by a short expos.tion on the ecology of the
seashore and man's error in building homes in the wrong places.
The dunes form a natural barrier that protects the mainland
from sea gales and should not be subjected to home buildinge.

Limiting growth and development around Lake Tahoe is
one project of Culifornia Tomorrow. This subject is intro-
duced in the first rcel by its president Alfred Heller. The
second reel features a chorus dance sequence, presumably at
Lake Tahoe, while %fhe narrator drones on about state zoning.
It is pointed out that only Hawaii has a state land use plan
to prevent development of subdivisions and to preserve scenic
beauty. Anxious to effect such a plan is his own state,
Heller explains California's head-in-the-sand attitude about
its fault geology as being justified by the realities of
rolitical life and the push for economic develiopment,

McHarg discusses examples in Baltimore and St. Paul/
Minneapolis. The members of the Metropolitan Council for
Land Use Planning look bored to death as the ecology of the
area is being explained to them. McHarg places the blame for
loss of agricultural land and ratural beauty on local governments
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which determine zoning and land use laws. Not all open 3pace
i suited for muarks; scme is needed for protection. He re-
reatedly strusses the neceszitv for state zoning. =& grand
plan to create an ecologically balanced environment of cioice
is envisioned to use the land umore sensibly in llorth america
where currently 80% of the neople live on 2% of the land.
McHarg's clos.ny remarks are obscured by the intricacy and
volume of a baroqgue flute.

Mo Devssity No Returne 10 min. Color. Centron, 1970. 5150.
The review copy did not have a title frame, but if
it had, it wo:ld have been misleading. This film is not about
the solid waste problem created by non-returmnable beverage
containers. & little bit of many pollution problems is shown.
The camera often fades and zooms, emphasizing esthetics.
Opening with a folk singer who cannot be underctood during
the first verse, the narration is heavy on the poetry of Mark
Van Doren. The poetry is too sophiscated for the Jjunior high
or high school student. Despite interesting photographic
technigues, the total effect, according to a teath grader, is
", ..boring; there's nothing there to look at."

No Turning Back. =25 min. Color. U.3. ~5iC, Chicago, 1771.
Insyirational Film Service. Free,

The ourypose of this film is to show that the Atowic IEnergy
Commission COO.Qrateo with nature. It eu:phasizes the comuination
of technology and knowledge. MNarrated by Lorne (Greene, it
fentures ecology rese:rch being done at the uEC Ceanters in 3t.
Louis, Oak Ridge, the Pucific northwest (both the Columbia River
ané the arid lends of 34 Washington state), Chicago, Brooekhaven,
and on the Jdavannah River. It is rwtiher long and somewhat dull.

Noise Poilution. (Sound dave Pollutiont ) 16 win. Color.
Learning Corooration of anavica, 19271. 2257 420,

The shysics of sound are explalned. An expariment is
counducted in which:the poprlace is the target for an educational
campaign on the harmful effects of unwanted noise. It is ironic
that the populace has secmingly adjustéd to juite common nodise”
violations and no longer hears them. Man-made ncise and
pleasant natural sounds are contracted.

luclear Power and the Bnvironment. 1l min. Color. U.3. aZs,
Technical Information Center (Oakkidge), 1969. Frze.

With some ¢f the same footage used in other government
energy films, i.e. Power for a nation and No turding back, thnis
film states that in order to have electricity for everyone,
we must plan now to manage nuclear power just a2s we do other
sources of power. Its effects on the environment must be studied.
a study of thermal discharge, for example, has shown no change
in tls ecology of the area. This result is difficult to believe

‘when the water temperature is increszed 18°, but the facts

leading to this conclusion are not stated. The nroposed storapge
of spent reactor fuel in salt mines is also discussed.

RIC.

Aruitoxt provided by Eic:
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0il From Beneath the Ses. 13 min. Color. Shell 0il Company.
Free.

4 short history of ocean exploratiorn for oil is shown
under the varied limitations imposed by tides, depth and low
temperatures. The use of divers and robots to connect pipe-
lines to well-heads is explained as is the transport of oil
from well t.u shore through pipelines at different depths.

Cook Inlet, Alaska, is the location of a dramatic storm
sequence during the construction and immersion of a pipeline;
however, the narrative c.nclusion is somewhat pompous, "0il
rien have proved problems posed by the sea can be conquered."

Once Upon a Prime Time. 30 min. Black and white. National
Film Bozrd of Canada, 1966. Canadian Consulate, Detroit.
Free.

although not ostensibly concerned about econlogy and the
environment, this bit of ocutward fluff is excellent enter-
tainment that illucidates an attitude toward the despoilation
of the environment. It can be interpreted either rositively
or negatively.

Basicually a fantasy about a housewife ('"Nobody listens
“to me'") who loses her husband to a television set, a western
hero rids her home of nutty monsters and she rides off into
the sunset with him. Moral: if you can't beat 'em, join 'em.
This film could be an unusual vehicle to lively discussion.

Our Vanishing Wilderness: Prudhoe Bay or Buste 30 min. Color.
NuT, 1972. WMU. $400.

The trans-Alaska pipeline occupies acres and acres of
stacked pipes at the time of photographing this heart-rending
treatment which promctes industry's concern for conservation,.
Much citizen scepticism toward this.view is also showne a
pastoral combination of harp and piano contribute to this
erlotional film.

Pass Creek. 10 min. Color. A.V. Instruction. Corvallis, 1G67%,
$300. _

Of equal interest to sportsmen, conservationists and
businessmen, this filn documents the shared use of the Umquah
River and its watershed by steelhead trout and by a logzing
operation. From lani, owned by the U.S. Dept. of the Interior,
timber wos harvested in just ‘wo years by the clear-cutting
method which deprived the steelhead of shade, making the
creek too warm for them. The Bureau of Land Management is
admonished for its pragmatic sclution to harvesting the timber.
Each year more streams feeding into the Umguah grow warmer.
due to careless logging. In addition, clear-cutting also
results in tons of silt being washed into the river. It is
noted that retaining a 200 ft. strip of uncut trees on either
side of the strecam could have also kept it useable for the
trout.
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In the cvent that efforts fail te hive clear-cutting in
tiiis situation discontinued, fishermen will know who to blame
wien they, like the trout, have no place left to go.

Pennsylvania and Its Natural Resources. 27 min. <Cnlor.

audio, 1972. U.S. Bureau of Mines, Fittsburgh. Free.
Pollution~-conscicus americans don't have many kind words

for mines and wills, but this film should do something to

temver them. Literary and historic sites are included in

thiis travelogue that features the scenic beauties of the state.

The Persistent 3esed. 15 wine. Color. National Film Board of
Canadz, 1963, Henik Newenhouse., 3150; 315.

No nurration disrupts the natural sounds in this lcw-key
vresentation about the effects of urbanization on the mute
organisms with whom man cc-habits.the Barth.

Pesticides. 20 min. Color. WOOD-TV, 1971. (Our Poisoned
Jorld Series) Time-Life. 3300; %3C.

The low amounts of DDT and other chlorinated hydrocarbons
in the waters of Lake Michigan are concentrated upwards in
the food chain so that Lake Michigan fishes, including commer-
cial catches, have high levels of nesticide residues. 1In
birids' egis the lessening of shell thickness was observed
zs early &s 1647 at the intercontinental level. Dangsr is
cited from long term sub-lethal effects of pesticides.
4 FPlace to Live. 20 min. Color. Swedish In=ztitute of Cultural
Relaticnse. TIPS, Detroit. Free.

~ decentively excellent introduction features the melting
snow and ice with the explanation that nature and climate
determine where and licw houses are built in the varied eccsystems
of 3weden. An inane man-woman dialogue follows the unceremonious
birth of a pig in & barnyard (included nerhavs to heighten the
realization that Swedes are close to nature) from life in rural
Sweden to 1life in urban areas. Ugly and disharmonicus buildings

v are contruasted ;ith exauples of pood architecture with roof-top

recreatinn areas, and the point is made that city planning and
architecture must harmonize people, nlaces and the environment.

Pooulsations. 15kmin. Color. Centron, 1972. (Basic Zcelogy)
2105 321,
Beginning with the rapid multiplication of dots before
the title frame, tnis film defines specific animal populations
and treats their organization into social orders. Frejuent
exanylas 2f 2lunt populations are given. There are good ex-~
»lanations of growth curves and limiting factors. Predators,
parasites, cannibalism and introduced species are also defined.
Junior high =tudents and up should find this guite inter-
estinge

ERIC

Aruitoxt provided by Eic:
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Power For 3 Nztion, 25 min. CUolor, U.3. Depurtment of
tie Intericr, 1365. Free.

The rcle cf the federal government in pow.:r zrzduction
is narrated by frederick March who cites Zola's srediction
of the lavish use of electricity. He remiads us of Teddy
Roosevelt and Gif{ford Piuncnot who urged the goevernment to
use the nation's weter resources to effect both conservation
and -rovision of electricity to rural areas not served by
city steam nmlants. 1In part, because of their efforts, FuR
led the 1930s into dam vrojects, the Rural rlectrification
act and development of ocean wower technology through the
use of Maine tides,

although three-fourths of U.S. power is yprivately owned,
the governuent insists on cooperation to provide low cost
power, Comyetition with the U+3.3.R. for supremacy in power
production is shown with footage from Russian film, but
with martial music and iuteresting use of gravhics, the U.S,.
triumphs.

This film is genera.ly dull.

The ace Is Losinge 20 mine. ©Color. WOOD-TV, 1971. (OQur
Poisoned World Series) Time-Life. 3300; 350.

sacccemypanied by somber orchestration, a sun rise is
interrupted by incre.singly frequent sguibs of industrial
stack pollution whose roar overcomes all else. KentCounty,
Michigan, is the focus for much of the subseguent narration,
but the visuals of pollution in its various forms are national
in scope.

This documentary names names. It identifies 4llied Paper
Co. as the source of the opajue effluent dumped into Portage
Creek which five miles upstream is clear as it runs through
nalamazoo's Milham Park.

Dr., Harlan Hatcher defines pollution as the result of
millicns of wrivate individual decisions, He gives the czll
for control through regional standards and communication
between disciplines. The guestion is not, he says, whether
we will vay the price, but how we will vay it. He suggests
two steps: (1) pass and enforce laws; and, (2) plan fer the
future,

The concluding visuals are zccomoanied by an understand-
able folk song, and the overall effect is positive. Audiences
should feel that all is not lost and that something can be
done, This film motivates action rather than despair,

Rise z2nd Fall of the Great Lakes, 16 min. Color. National

Film Bozrd of Cuinada, 1963. 3200; 115.

Some animation is used to show the formation of ithe Great
Lekesy but it is tne trick photography and music that make
this suverb entertainment as well us instructional. The
camera follows a bearded canoeist Irom pre-glacier times to
the polluted present, a journey that is unforgettable,
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* The River. 31 «+in. Black wnd whi e, UsDa, 1337. Carnegie

Film Library. Free.
With wusic by Virgil Thompson, ithis classic documents

the Mississippi and its tributaries, carrying cotton, lumber,
iron and coal that '"built & hundred cities and a thousand
towns, but at what a cost!" The plain recitztion of the tribu-
taries becomes uo2try. In using the rivers for immediate
economic gain, we “lanted with no regard for the future and
wasted our nmest vdluable resource, soii. The hope to conserve *
both zoil znd people was born with development of the TVA as
an example of harnessing the river for everyone's benefit.

** The River Must Live. 20 win. Color. Shell Film Library, 1963.
Free.

The opening credits arc superimposed on & polliuted river.
Gliocial melt then alternates with a horse in action as the
British narrator- begins, 'Water is iife..parts of blood and
bone and wastes." This is followed by microphotography of
blood cells streaming through a vessel and gross yhotography
of the horse urinating. The latter is not cobjectionable.

Uzing a Erropean locale, it is explained that absorbing
viaiste is the *iver's natural role. Froblems develop, however,
~with the growth of industry whose universal raw material is
water.

Man must find a way of keeping his water clezn, even though
in nature water is never clean. It picks up nminer:ls and soil
n.rticles, and there i3 excellent nicrophotography of fungl
decomvosing a submerged leaf., It shows bacteria, aguatic
protozoa (Vslvox, Vorticella, varamecia), Spirogyra and fish.
Too much nollution in too short a time kills these organisms.
Rivers which have become o2en sewers enpty into the szea where
the water is renewed by evaporation. #As it is renewed, so is
man'’s cnance to use it wisely.

Several nethods of sewage treatment are shown that give
the river a better chance of fulfilling its natural function
of absorbing wastee.

River, Where Do You Come From? 1
Corporation of #america, 1970. $125
Suited for even =rimary grades, this is very well done
as it shows evaporation from the ocean, c¢louds, snow, trickles,
streamns, lukes and rivers. The film presents both use and

misuse of t..is resource.

« Color. Learning
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The Satiric Eve. 13 min. Black and white and c¢olor.- Lezrning
Coruyorztion of Aiserica. 4185; 320.
These four animated shorts were made in Hungary and Gernmuay.
Although each episode nas a socio-political meaning, euch of
them cuan be used as a warable for environmental issues as well.
The ribbon-cuttin; ceremony to cpem a new bridge in "lnaugu-~
ration™ iz hampered when the ribbon refuses to be cut; a lion
tumer loses his head in "'Success;™ during "FTuneral,'" the corpse
brzivs to laugh; and in "Elther/Or," a man finis hc cannot be
E thfriends with each of two dogs.
,.K

Aruitoxt provided by Eic:




" * Seashoree 7 mine. Color. Pyramid, 1971. %1253 #10.

e * A brief bpoken introducticn from Loren Eisley's lmmense
Journey is all .thée narration there is, "If therc¢ is masic in
the world, it is in water...Look now before what follcocws is -
only a record.of what once wis." What follows is shorelife

. in abundance snd. black silhouettes in slow motion super--
imgosed on rclling waves. "Cluassical music provides the
background. - o -

* The Seuls of Mucguarie Island. 12 min. Color Au.trolian

Embassy,- .. Free. : :
“ One hundred sears ago the fur seuls of the Island we:se
. - all out ehtermlnutpd but @ noyulation has now returned and

is growing.: ulephant seals are still belng harvested for
Oll. Filwmed on the wildlife sanotuaryu the natural nls:ory
. 0of ceals is shown. Pups are branded for regewrck, bulls

fight und uner all molt. - . » I
. T4 . 7
* Shelter: ilmost Ahyone Can Build a House., 15 min. Cslor.
" Lezrning Cor orution of aAwerica. . 31555 315, '

An animated caveman and his wife introduce the parallel
"construction of a children's tree-house and a s»lit-level
home. The simpiistic. methods of the children in the woods
lare contristed with the complicated extraction and use of
‘many natural rescurces (sand, gravel, timber, n2tals, et ‘)
‘used - in tze suburban model.. ‘

v

Shrimp Tips From New Orleans., 24 min. Color. USDI, Bureau
of Commercial Fisheries, 1948, Commercial Fisheries 3eries,
No. 12). Motion Picture Service, Rockville, Md. Free.

A few New Orleans landmarks and too brief a treat of
dixieland preface preparation of five stereotyped ethnic ﬁ%
recipes featuring shrimp--gumbo, pizza, jambalya, almondine
and oriental. Without the visuals,” this might be wistuken
for a radio cooking show, '" teaspoon of pepper, ¥% cupful of
choﬁped onlons,' etc., but with them, it is an affront to

. ~ each ethnic group. 4 recipe booklet accomgzanies the film,
and the narrator glves directions .on. how 'to receive the
'booklet from the ounerlrtendent of, Docnments.

e

A 3lice of Breg.d° 12 win. Color. Country Beautiful, 1970,
Sterlinge. $165. _ N g

.. .A young black boy, with whom primary schoolchildren =
will readily identify, and his relationship to the environment
are featured in this eas sy-goinyg presentation of how things
grow. - Living things are discussed generally. ‘The child ds &’
) part of Hature is included in & personally meaningful examnle
— ' of a simple food chaln from soil t. wheat and bread.

Smoke in the Hollow. . 25 min. OColor. U.3. Forest Service,
1950, John Hall Film 3ervice. ‘ree. '

Volunteer firewmen are not in any greut hurry to put out
a reported fire. A4ll of the action is slow, and the narration

O

ERIC

7 o



iz »verly sedantic. 'Two points are made: (1) burned timber
areas do not yield quality lumber; and (2) everybedy loces after
a forest fire. This film need'not have been made.

Snow dowe. 25 zin. Colcr. Life Su port Technology. %275.

The plot of this safety film on snowmobiling centers uround
the care of a4 bleeding fractured leg in a two-day mountain
emergency situation, although many plugs for the thrills of
snowrmobiling on Forest Service trails are included. Noise from
the vehicle i considered a joyful signal that help is coming.

* 30 Little Times 27 min. Color., U.S. Bureeu of Svort Fisheries

and Jildlife. TFree.

The ressage of Roger Tory Peterson as ne instructs a young
boy about birds is that drainage of wetlands for agricultural
or residential development vrings irrevocable loss; therefore,
we must heed the Rex Gibsen ballad, 'S0 little time to see and
hear the world of the whistling wings.'" 4long with guotes from
Thoreau and sldo Leopold come Slow motion photography of geese,
prairie pothcles and large maps of principal migration routes.

Canvasback ducks, whistling swans, west«rn grebes, diving
and dabbling ducks and other wetland swecies are shown. It is
easy to see that field identificztion under hunting ceonditions
is difficult. The extiuction of the nassenger pigeon znd loss
of other birds and some mammzls is explained with the conclusion
thaut wuterfowl munzgement i5 really reople management,

Sound ljave rollution.
see Noise Pellution

* Sparkle. 11 min. Color. LiTe Support Technology, 1970. 3120.

Photographed in the Cclumbia Gorge, the oyening poem is

B the ouly voice in t.is concert of natural sounds and images
which leads from the primeval source of our water suvply to
.contact with man.

"I am snow-,rain-,fog-,dew-,zweat-,tears-,stresam-," is
accompanied by a classical guitar that parallels the water
dripping on trees, flowers and rocks, It flows with bubbly
streams over falls and into pools. The concluding minute or
two 3nows an increasing amount of submerged and banked litter
while the gziitar mocks, "O, how & rose ere bloometh." The
rush of water into a cement tunnel terminates the journey.

Svecial Performance, 20 min. Color. Bethlehem 3teel. NTPS,
Detroit. Free.

Imazine that the asymmetrical rectangles of a Mondrian
canvas are filled with different moving images so that one secticn
shows a gross operation and other sections depict close-ups and
different views of that cperation. Cinematic Mondrians introduce
znd close this film which details how alloy steels are custom
lended to satisfy specific reguirements.,

The processes of removing minerals frow thz ground and ex-
tricting their elements to manufacture an alloy are nct siiown,
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slthouzh the natural beusuty of rocks and crystuls is

glamorized by showing them rotating into the camera iron

black space. All of the subsejuent action tikes rluce

within a steel plant where a computer is used first to
manufacture alloys in an oxygen furnace and later to =oni-

tor the samnles taken before the furnace is tunped. S-ecial
ohotography shows how metals react in a vacuum during de-geoing
which results in a ''cicaner" steel,

There is some low-iiey cidvertising for Bethlehem Steel
and tae snownobiles wiiich incornorate its special ailoys,
but tne cusic is pgood, and this film could logiczlly follow
Steelmaking Today in «n intevresting rrozram.

Steelmoking Todaye. 30 ..ine. Color. U.3. Burezu of Mines,
Pittsburgh, Pa. Free,

Mzde with the cooperition of Inland 3teel Cor.orsztion
(Chicego), jozz music accomzanies a well-p.ced narration

limestone, iron) is siiown. Low-grude ore is then convertzd
by beneficiation iuto high~zrade iron wvellets. Two tons
of ruw muterials and four tons of air yield one ton of nig
iron. The fate vf the five tons of resulting waste _rolducts
is not shown, or exjylained, but it may not be nice to watch
or to sk zbout it.

isxcellent graphics  conceptualize several phases of the
steelmaking process. The oxygen furnace is eight tines as
sroductive as the older open hearth method, =nd is beauti-
fully comnatible with automation.  MHolten met:1 is tupped
only after gquality control analysis of each batch. The
electric furnuzce is anoiher method used to produce alloys.
Injots are currently being rolled into a wide variety of
mill products, but this may be replaced by continuous
casting in the future,

Tell Me If anvthing Was Ever Done, 55 min. Color. B33C-TV.
Time-Life,

The psychology of TV drama is the owerative introduction
of tais film. Instead of the usuzl commercial which ordine-
arily follows station identification, the viewer becomes
unexpectedly absorbed by the compellinz summons of @ cithedral
orzan and by a grotesque se.juence of eerie medieval figures.
de is then hooked. Commercials to fcilow or not, khe'll stay
to wztch this wierd show. He will be trented to an intense
hour with Dr. Jacob Breonowski who discourses on Leonario
DaViacl as an artist, an engineer, an anatomist, a city
plenner, but most of all, as a man -- creating, producing,
guestioning. '

DiVinci was devoted to the way Nature dces it. 4 dove
in fli bt is « reypeated otif leading to JaVinci's flying
maciiine., Engineering wus rursued as a wode of under:tanding.
Believiug that no result in nature is without cause, he

ERIC

Aruitoxt provided by Eic:



O

ERIC

Aruitoxt provided by Eic:

[
r
~r

studied the rise of blades of wruss s art in nature and how
itature works in art. He found that the action of nuture is

exprcssed by the structure of that which acts, and stressed,
Know the cause."

Uater wis trecated as .a symbol of despaire To DxuVinci,
natural rescurces were too much for man. He saw thea time
consumes all things and that Nature was going to dominate man.
In the end, he wondered if all his science was worthwhile,
and wrote in the margin of his last notebook, "Tell me if
anytliing wus ever done."

This viewer unreservedly recommends this film for academic
snd public libruries and for ages as young ss 1l or 1l2.

The Thunderstorm. 9 min. Col»r. Learning Cor.coration of
o :

aerics. »125; 315.

Maybe this film w~.s intended 2s an art film for =nrimary
grades or &S a non-narrative alternative to 'Lussie Come Home.!
The story is about a boy and his dog who lose each otlher during
a storm a2nd who are reunited afterwards. It is the ihotozraphy
that is worth remembering and hard to forget, especially the
closcups of the imvpact of raindrops opn plents, animals und
301l

Tidal Powsr: a New Source of Energy. 22 min. ©Color. U.S3.

army Corps of Engineers (New England Division), 1957. Free.
A recurring idea of the 1lth, 15th and 20th centuries is
the use of tides as an alternative source of powar in view of

the limitations im:csed by the more familar non-renew=zble

power resources. A4n international joint commission (U.S. and
Canada) was crecated in 1935 to make the idea a reality using
Cobscom and Passamaquoddy Bays as two great pools with a series
of dams between their islands. A six-year construction plan
was begun but the project wx:s dropped short of its goal when
the U.3. Congress appropriated less than one-fifth of its
alloted share of the funds. The side effect, for good or ill,
would huve been a system of highways above the dams to connect
21l the islands with the mainland.

Tilte 19 min, Color. Aunimated. National #ilm Bo:.rd of
Canada, 1972. KU, 34,00

The message is not clear in this :roduction. Ostensibily
it explores the economic, political and military clternatives
to distribution of nutural resources. What is shown is the
inadequacy of all these alternatives, but the viewer must
work very hard to -.rovide whatever connective threads are
woven into this piece. :

Time Iss 30 min. Black and white and color. Contem orary
Films, 1964, (History of Science Series) McGraw-Hill.,

Prcduced in Britain w/ith music by Ravi Shankar and narrated
by 2 woman, this film 1s very fast-paced and intellectually
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challenging. There is time-lwupse photography in addition

to spreded-up =nd slow motion of »lants, animéls, men a2nd
machines. The:e is cinephotographic znalogy of elcctrons,
positrons, mutter, anti-matter and 2-dimensional time. Past,
present and future are measures of time which man inventegd,
but does time really exist, does man unierstand it, and is
it true that when man creates an abstract idea, he creates

a rmonster?

slater. 20 min. Color. WOOD-TV, 1971. (Our Poisoned World
3eries) Time-~Life., $300; 430.

Lake Michigan is the tovnic for just the introductory
and concluding segquences. Most i this TV documentary deals
with vollution of Muskegon Lake and, secondarily, with the
Kalamazoo and Grand Rivers. Being limited by both induztry
and local governments, the Michigan ‘Juter Resources Commission
is presented as perhaps the ineffectual body it is., Citizen
action is required before any corrective action is begun.
Cumpers and the Save Our Lake aAssociation of the liuskegon
‘Yacht Club are credited for bringing increoased water pollution
to the attention of state authoritias.

It i5 intimated that one rq~..con we are s5till being
. plagued by water pollution is because the new yulan developed
by Dr. Robert Ball of Michigan State University to remove
pollutants is not being used, but that plan is not exzleained
or is it shown why it is different frem current efforts.
Anotiaer reason rests with the federal government which has
withheld matching funds for a bond issue passed by lMichigan
voters in 1962. That money is worth 50%.less now than it
was then.

Since Michigan is over half water, the citizens of the
Winter Water Wonderland can hardly afford to be as contem-
plative as the closing foulk-song.

Wealth of the Wosteland. 27 min. Color. U.S3. Bureau of
Mines, 196 ‘. Pittsburgh, Pa., Free.

Junx cars and mine tailings are the subjacts of tais
jazzy treuatment of the Bureau of Mines' couviction that it
must show industry that recycling will nct only countribute
positively to the economy but thut one day it w111 be abso-
lutely necessary.

The Bureau is researching new ways to off-set a change
in the technology of steelmaking that has reduced the vazlue
of recycled junk cars. The amount of residual copper (the
less the better) determines whether a n»roduct is good ennugh
to reuse in new steel. Iron and zluminum from non-m.gnetic
taconite .nd the red mud tailings from aluminum cre are also
being reclzimed. Means are zlso being investigsted to reduce
both air and water pollution associuted with these waste
products of current technology.




Jhot Jeclosicts Uo.  15% min. Color. Centron, 1%71. (Busi
Zeelogr) w2105 221,

S31lowly puced and godte durt, ¢ subitly redeeuing feuture
of this film i3 its censcioiascness-roising valae to bi.cx
cuildren. Black 2s well s Cencntiian sCizsnticts are zbtoun ot
WOTIle

Tr.cing U1 through o food chain reszults in 4 long 1ock
L nnhatcn d ecgle's 2gzgs. colob' is defined ond '“t'ois of
t 15 ecosystems are pre.cente

Jdioot iz wcodogy? 1l min. Color. Encyclopedia Uritunnica
Aducstional Jorporatiocu, 1962, 3isb; 48,

Jiven & tarm flau“ed on tlie screen, & roeconeat delisnition
cf it by a ifcceiess :hintom, sore foctage »f the :hznomenon
in unture and yosa hive the unimagin-iive method of this film

w1l in rminde The relatioushisn ..f ecology to concerv.aticn is
dizcussed a#nd the following terms ure defined: environment,
porulutions, zocial crgenization, gzrozution, nwredation,

uuragltlsu, cormunicy, energy, matier, herbivores, carnivores,
cuccession, bileome, climax ve-ctation.

Whot on Burth. 10 win. Color. animsted. Netional il
Bosrd ~f Canada, 1956, McGrow-iili. 31453 314,50,

Satire operutes ¢s the avithoritotive National Filw Board
of Mars documents discovery of intellizent life (automobilesz)
on Lerth., If anything imvedes an auto's progrecs, it is re-
moved with dispatch. Mature individuasls reproduce asexually;
i.e.,beat-up junkers are transformed by recycling. Problems
tosed by nsarasites (people, cats, dogs) are being er-sed by
the working class (steam chovels and bulldozers) who attuack
the root ¢f the nroblews by =liminuting their dwelling places.
You might expect to see this on Cartoon Curnival, but it holds
the attention of zdults too,

.

The Whooping Crane. 15 min. Color. U.3. Bareau of 3port
Fisheries uand Wildiife, Twin Cities, Minn. Free.

Introduced by a slcw motion sequence of birds in flisnt,
t1is undistinguished effort to depict the crzne us '"a monument
to man's effort at preservation' is monumentally bleak.

g

The Jilderness Trail. 10 min. Color. U.3. Forest £ rvice,
1361, John Hall Film Jsrvice. Free.

It is interesting tc learn that no logging or commerce is
allowed in the wrotected wilderness areas of the National Forests.
The featured area here is Bridger National Jlldornegs in Wyoming,
and e are trecated to soure of Alfred Jacob lHiller's 19th century
landscape n»aintings of the area, Bridger Wilderness nas a
vuriety of alpine wildflowers and is the source of water for
a larze wart of the west. From here, however, the film vies
with the downhill racar in its speed of descent from the nountain
tOpo .

ERIC

Aruitoxt provided by Eic:



[\
N
~r

The main chavacter is a cattle rancher who offers
summer escape to urban trail riding grouss. His wife, an
Eastern girl taken by the rugged life, dutifully huandles
the camp's cooking chores. Choreographed to what must
be a soundtrack from a Roy Rogers movie, they squint into
the distance, brush the brims of their hats, and ride on.
The multiple uses of cur forests are mentioned, but they
are emphasized ac America's playgroundse.

Wonders in Your Own Backyard. 10 min. Color. Churchill,
1949, ) .

A pig-tailed girl and her brother find worms, sviders,
sowbuzs, snails and pill bugs in their yard. It is doubtful
witzther this film can hold the attention of its intended
primary school-aged audience. Better that they discover
these animals in their schoolyard, and t:iuch them themsclves,




Ve AFLZHDIX A:  mxtre 3ourges of Film Duta

Film evazlucztion guide, 1045-1704,

Sducational film suide, 195

i
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LC cuataloy: Motion pictures nnd filmutrins, 195

WU catalnn:  FHotion rictures and filmstrips, 19

L
1y

LC cuteloz: moticn pictures znid

Landers film revieus, 1966-1972.

-

Guide to movernment loan film 196':-1970.

U.3. rovarnnent films, 196 --1971.

Guide to films (15 wum) about ecoicsy, adaptation

ilmatrins, 175--1072,

and

pollution, 1971,

Index to ecclojy (rmultimedin), 1971.

Znvironment film review, 1072,
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V. APPILDIX B: Directory of Producers and or bListriuutors

sudiovisual Instruction
Divisicn of Continuing Bducation
Corvallis, Oregon 97331

Austrulian Embassy

Office of the Counsellor (Scientific)
1601 Mzssachusetts avenue, N.W.
Jushington, D.C. 27036

BFC Educational Media
2211 Michigan avenue
Santa Monica, California GO4O4

Canadian Consulaute

1920 First Federal Building
1001 Voodwa:rd aAvenue
Detroit, Michigan 48228

Carnegie Film lLibrary
“4O0 Forbes ive.
Fittsburgh, Pa. 15231

Centron Zducational Films ot
1621 9th Street
Lawrence, Kansas 660L4

Churchill Films™ =~
66, N. Robertson Blvd.
Los Angeles, Calif. 90069

CMC Films Inc
866 Third Avenue
New York, New York 10022

Eastern New Mexico University

Film Library

Portales, New Mexico 838130

EBE )

Encyclopedia Britannica Educational Corporation
Lps M, Michigan Ave.

Chicuzo, Ill. 600611

Henk Newenhouse
1225 Jillow Rd.
Northfield, Il1l, 60093

Indicna University
audiovisual Center
Bloomington, Indiana 47401

Inspirational Fiim Service
P.C. Box 632

220 3., Bluff Avenue
LaGrange, Illinois: 60525
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John 511 Film l=zrvice
1374 . atkinson avenue
Milizuhee, Yiscowsin 532006

Leurning Zorvorution of amurica
711 Fiith ..venue

Hew Y:rk, N.Y. 10022

Lise Su;:crt Technnlogy Inc.
42.2¢ 7.0, Lloyd .avenue
3ewvartor, Cregon 97005
McGrow-Hill"

film Freview Library
Highstown, New Jersey (8520

fotion Picture Sc.rvice
Depirt~ent of Commerce - NOan
12231 Jilkins avenue
Reoclwvilile, Harylanga 20852

I3, Detroit

Modern Talking Picture Service
15921 ezt 2 Mile Xozd
Detroit, Michi_zn L43235

A

lictional Film Board of Canada
620 Fifih ~ve., Suite 312
Yew Yorx, N.¥, 10019

Oxford Films
1156 N, Li:s Palwmawr avenue
Hollywocd, California 90038

Pan ~mericuan Health Organization
525 Twenty~third St., K.Y,
Aashington, D.C. 20037

Pyramid Films

Box 1048 _

Sante Monicz, California OCHU

Shell Film Librnary
450 N, Meridian St,
Indianapolis, Inc. ‘6204

Sryler Films
Fargo, North Daltota

Time-~Life
1271 .iwvenue of the Americas
New York, FHew York



Je3. :rmy Corns of Zngineers
New Englcnd Division

424 Trapelo Rosd

Waltham, Mass. 0215k

ittne W.F., Mackie, Chief

U5, LD

Techniczl Information Center
Film Library

P.0. Box 62

Ouk Ridze, Tenn. 37830

*U.3. Burecu of Mines
4#30 Forbes savenue
Pittsburgh, Pz.

U.5. Bure.u of 5;ort Fisheries and
Federal Building

Fort Snelling

Twin Cities, Minnesota 55111

U.S. Forest Service Films
633 est Wisconsin avenue
Milwaukee, Wisconsin 53203

J.5. Dept., of the Interior
Office of Library Services
“Jushington, D.C. 20240

Western liichigan University
nudio-visual Center

Waildo Library

Kalemazoo, Michigan 49007

Wildlife

hY
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Vi. aPPRPINDI. C: General Subject Guide to Films

AIR
akr pollution & plant life
A1) the difference
The answer is cleur
Znvironment
Little man, big city
No dewosit, no return
No turning back
The riace is losing

ANIMaLS
After the whale
Bighorn of Death Valley
Birth of the red kangaroo
Czve ecology :
Cry of the marsh
Dunes
The dynamic chain
Bcology of the plateau
Zcology of ponds
Ecology of the swamp
THe end of one
Energy and living things
Grusslands ecology
It's the Maine cardine
Lakes -~ aging & pollution
Life in & tropical forest
Magnificent Canada geese
Qur vanishing wilderness: Prudhoe Bay or bust
Pass Creek
Pcpulations
The river must live
Seashore
The setls of Macquarie Island
Shrimp tips from New Orleans
S0 little time
Tell me if anything was ever done
The thunderstorm
‘What ecologists do
Tne whooping crane
Wouders in your own basckyard

ENERGY
The dynamic chain
Energy and living things
Environment
Fury of the winds
L.P. gas: the clean air fuel
No turning back
Nuclear nower and the environment
Power for a nation
The river
A slice of bread
Tidal power
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SOk DL IBUCWLION

Cusmic zoom

Znvironmental enrichment:  whiat you cén 2o 2bout it
Istands of green

Time is

Jhi.t ecologists do

Wnat is ecclocgy

FMINZRAGLS

Cement 2and timber

The gifts

Iceberg of steel

0il from beneath the sex

Cur vanishing wilderness: Prudhoe Bay or bust
Pennsylvania and its ‘natural resources
Shelter: almost anyone can build a house
Special wperformance

Steelmaking today

WJealth of the wasteland

—
—

MIBSCELLANEQUS

Once upon prime time
The satiric eye
Snow how

Tilt

PuoTICIDIS

Lrnvironment
Bstuarine heritage
Pesticides
The race is losing

PLANTS

Alir pollution & plant Ilife
Cement and timber
Cry of the marsh

.Energy and living tkings

Environment

Foresters

Grasslands ecology

The greatest good

Islands uf green

Lekes -~ aging & pollution

Life in a tropical forest

No turning back

Pusg Creczk

The persistent seed

Populations

The river must live

Shelter: almost anyone can build a house
A slice of bread

Srioke in the hollow

Tell me if anything was ever done
The thunderstorm

21



POPUL TION
Boomsville
The city that waits to die
Environment
Bstuarine heritage
In 2 box
Little man, big city
Multiply and subdue
No depnsit, no return
The persistent seed
A rlace to live
Poyulations
The race is losing
The river
Shelter: almost anyone can build & house
So little time
Tilt
Wnat on Barth?

RECLaMATION
Cry of the marsh
The dynamic chain
Ecology of the swamp
EZstuarine heritage
Ho turning back
The river
So little time
Wexlth of the wasteland

SOLID WA3TE
The gifts
No deposit, no return
The race is losing
Sparkle
Wezlth of the wasteland

SOUND
Death be not loud
Moise pollution

WATZER ‘
Adventures of :‘unior raindrop
All the diffexence
Ecology of ponds
Ecology of the swamp
Znvironment
Estuarine heritage
The gifts
Lakes =-~aging and pollution
Little man, big city )
No turning back
Nuflear power and the environment
Pass creek
The race is losing
Rise and fall of the Great Lakes
The river.
Q he river must live
[ERJ!: River, where do you come from?
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YuTER, cont'd.
Seashore
Smcke in the hollow
Sparkle
Tell we if anything ever wus dane
Tne thunder;torm
Tidal power
Water

WILDERNLS
american trail
Canyon country
Dunes ,
Scology of the platezu
Sstusrine heritage
The greatest good
In & box
Islanic of green
Muitiply and subdue
Cur vanishing wilderness: Prudhoe Bay or bust
Pennsylvania and its natursl resources
Rise and {21l of the Great Lakes
Seushore
So little time
Sparkle
The wildernecs trail

N
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